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ORCHESTRAL UNION. 
CONDUCTOR—MR, ALFRED MELLON. 


For terms, in town or country, apply to Mr. W, Woolgar, Secretary, The Vale, 
King’s-road, Chelsea. 





ACRED HARMONIC SOCIETY.—EXETER HALL. 
—Conpuctor, Mr. COSTA. On Friday next, January 2nd, 1857, as an extra 
repetition performance, HANDEL’S “MESSIAH”. Vocalists—Madame Clara 
Novello, Miss Dolby, Mr. Sims Reeves, and Mr. Thomas, with Orchestra of 700 
Performers. Tickets 3s., 5s,, and 10s. 6d., or Subscriptions, One, Two, or Three 
Guineas each (the two latter Classes, being entitled to Extra Tickets for’the Two 
= Subscription Concerts), now ready at the Socicty’s Office, No. 6in Exeter 
Tall. OnJanuary 9tb, Mendelssohn’s Lobgesang, and Mozart’s Requiem, being 
the next Subscription Concert. 





7 REEMASONS’ HALL, GREAT QUEEN-STREET. 
Mr. GEORGE GENGE respectfully announces that his annual CONCERT 
AND BALL will take place on TUESDAY Evening, January 13, 1857. Principal 
Vocalists :—Madame Zatello, Mi-s Wells, Miss J. Wells, Miss Brougham, Miss E. 
Brougham, Mrs, T. Distin, Miss Poole, Master Connell, Master Fitzgibbon, Mr. 
Kenny, Mr. Holmes, Mr. W. Fielding, Mr. Ransford, Mr. H, Percy, Mr. Bartle- 
man, Mr. T. Young, Mr. T. E. Williams, Mr. Morgan, Mr. Smythson, Mr. Shou- 
bridge, Mr. George Perren, Mr. George Genge. Solo, Grand Pianoforte, Mr. 
J. G. Callcott. Solo Concertina, Mr. George Case. Conductor, Mr. J. G. Callcott. 

PROGRAMME OF THE ConCERT,—Glee, ‘‘ Come o’er tiie brook,” Sir H. R, Bishop. 
Duet — The Misses Wells, ‘‘From our merry Swiss home,” Glover. Ballad— 
Mr, George Genge, ‘‘Free as the air,” Blewett. Song—Miss Wells, ‘Thro’ 
meadows green,” Hass. New Song—Mr. Ransford, “My old friend, John,” Land. 
New Serenade—Mr. G. Perren, ‘‘Good-night, beloved,” Balfe. Ballad—Mrs. 
Theodore Distin, ‘‘ What will you do, love,” Lover. Air—Madame Zatello, ‘‘ Do 
not mingle,” Donizetti. Scotch Song--Miss Poole, ‘‘ Huntingtower,” Scotch Air. 
Fantasia—Mr. J. G. Callcott, Grand Pi:\noforte, on airs from ‘ L’Etoile du Nord,” 
Kuhe. Ballad—Miss Wells, “I saw’ thee weep,” M. B. Merest. Glee, ‘‘The 
gipsies’ tent,” T. Cooke. Duet—Miss Wells and Mr. George Perren, ‘‘ The 
sailor sighs,” Balfe. Song—Mr. Henry Percy, ‘‘The first kiss,” Balfe. Solo, 
Concertina—Mr. George Case, Case. Ballad—Mr. Young, ‘Sweet Mary of the 
vale,” W. Ransford. Duet—The Misses Brougham, “Trust her not,” Balfe. 
Finale—All the Voices, ‘‘The chough and crow,” Sir H. Bishop. There will be 
au interval of ten minutes between the Concert and Ball. 

PROGRAMME OF THE Dances.—l—Quadrille (Traviata), Laurent. 2—Valse 
(Fenella), Tinney. 8—Quadrille (Cité Bals des Amis), Adams. 4—Polka (Forest 
Flower), G. Genge. 5—Lancers (original), Hart. 6—Schottische (Pearl of Kent), 
T. Browne. 7—Quadrille, (Chasse), la Motte. _$—Varsoviana (Polonia), Bosissio. 
9—Caledonians \(original), Gow. 10—Valse (Péri), D’Albert. (Supren.) 1l1— 
Quadrille (Bonny Dundee), D’Albert. 12—Polka (Flauto Harmonica), Adams. 
13—Spanish Dance (twelfth selection), Adams. 14—Valse Redowa and Polka 
(Eugenie, Dover Express), T. Browne, Marriott. 15—Quadrille (My Mary Ann), 
Marriott. 16—Valse (Imperial), Adams, 17—Polka (Bibsy), J. G. Calleott. 18— 
Quadrille (Lucrezia Borgia), D’Albert. 19~—Galop (Crescendo), Bosissio M.C. 
Mr, Frampton. Adams’s Celebrated Band. 

Tickets Five Shillings each. May be obtained at the Freemasons’ Tavern 
Messrs. {Duff and Hodgson, Oxford-street ; Turner, Poultry; May, Holborn; 
Messrs. Bates and Co., Ludgate-hill; and of Mr. Genge, St. Mary’s-terrace, 
Walworth-road. 

The Concert will commence at Nine o’clock ; the Ball at Half-past Ten. Supper 
provided at One. 


EUNION DES ARTS.—Notice.—The Subscribers are 

hereby informed that the SOIREE MUSICALE, announced for the 31st inst., 

is POSTPONED to January the 2Ist. The season 1857 will commence in February. 
CH. GOFFRIE. 


RS. CLARE HEPWORTH.— Communications to be 


addressed to 84, Manchester-street, Manchester-square. 











R. MILLARDI (Tenore).—Communications respecting 
engagements, &c., may be left either at his residence, No. 189, Regent- 
street, or at Jullien’s Music Warehouse. 


FLER® ERNST begs to announce that he has returned 





from his Provincial Tour. Any communication for him to be addressed to 
Mr, Mitchell’s, Royal Library, 83, Old Bond-street. 


ISS LOUISA VINNING begs to announce that she 

. has returned to town from a tour with the Orchestral Union. Communica- 

tions respecting engagements to be addressed to Miss Louisa Vinuing, care of 
Boosey and Sons, Holles-street, 





S IGNOR & MADAME FERRARI beg to announce 

totheir pupils and friends that they have returned to town for the season, 
and have resumed their Professional Engagements.—Devonshire Lodge, Portland- 
road, Portland-place. 


M® WEISS begs to announce that he will arrive in Town 
I for the Winter Season on MONDAY, 29th inst. All communications for 
himself and Madame Weiss to be addressed 77, Great Portland-street, Portland- 
place, 


W ANTED, by a young man of respectable connections, a 

SITUATION as SHOPMAN, LIGHT PORTER, or in any other capacity 
in which confidence is required, as most respectable references as to character, etc., 
can be given. Apply by letter (post paid) to H.L., care of Boosey and Sons, 
28, Holles-street. 


OROUGH OF LEEDS.—Wanted, by the Council of the 

Borough of Leeds, Plans, Elevations, Specifications, and Sections, foran Organ, 
to be erected in the Town Hall for this Borough, aud an Estimate of Cost, not ex- 
ceeding £4,000, exclusive of the case, with a full set of detail drawings, necessary 
and sufficient for letting the work by contract. A sum of £150 wili be awarded 
for the best set of plans, The Council will not be bound to employ the pariy whuse 
plans obtain the prize ; and the plans, elevations, specifications, and sections, for 
which the prize is awarded, shall become the property of the Council. Litho 
graphed plans of the large hall may be. obtained on application at the Town 
Cierk’s office. Plans in cypher, accompanied by sealed envelope, containing the 
proper name and address, to be sent to the Town Clerk’s Office, on or befo:e the 
Thirty-first day of January next, addressed to ‘‘The Chairman of the Town Hall 
Committee.—Plans for Organ.” By order, JOHN A. IKIN, Town Clerk. 

Leeds, 5th December, 1856. 


ISHOP MONUMENT.—At a meeting of the Com- 
mittee appointed to erect a suitable memorial over the grave of that sterling 
English composer, Sir Henry Bishop, held at the rooms of the Sacred Harmonic 
Society, at Exeter Hall, on Thursday last, the Reverend John Edmund Cox, M.A., 
in the chair, the chairman reported—That the Subscriptions (mostly comprising 
amounts of five shillings each person) amounted to #176 3s. 6d. from 359 contri- 
butors. Upon the motion of Sir George Smart it was unanimously resolved—That 
the subscri; tion list be closed on the 31st instant; and that public intimation be 
given, that Musical S.cieties or individuals desirous of assisting the Committee in 
the erection of the proposed Mouument be requested to forward their contri- 
butions immediately to the Treasurer of the fund, Mr. Rober: Bowley, at the office 
of the Sacred Harmonic Society, Exeter Hall. It was also further resolved—That 
the next meeting of the Committee be summoned as soon after the 31st instant as 
may be found convenient, and that designs for the monument be then submitted 
for the consideration of the Committee. 


(j OnGE CASE’'S CONCERTINAS.—The only Instru- 

ments that remain in tune.—Manufactured with patent inventions, in- 
creasing the power and softness of their tone, Prices from 4 to 12 guineas each. 
A very liberal discount to the trade. Sole manufacturers, Boosey and Sons, 24 
and 28, Holles-street. Agents for Calcutta, Burkinyoung and Co, ; and Bombay, 
A. Dunlop. 


CATALOGUE OF INSTRUMENTAL AND 
‘ VOCAL MUSIC, together with treatiseson music and on its history, is now 
ready, gratis, and post free, Also, monthly catalogues of old and new books, 
John Petheram, 94, High Holborn. 


§. PRATTEN’S PERFECTED FLUTES on the 
@ old system of fingering, superbly finished, and possessing a greater amount 
of tone than ph other instrument. Manufactured by Boosey and Sons, 24 and 28, 
Holles-street, London, under the personal direction of Mr. Pratten, principal Flute 
at the Royal Italian Opera, Philharmonic Concerts, ete. 
PRICES :— 4 
No. 1, with 8 German silver keys... de Ke «. 4 Guineas. 
8 silver 3 we ‘ ue ime 


de WA wOW ee 
4, ” ” . e 12 
5, 5 F ys BA eet fy Es ae ae 
These prices include a handsome Case lined with velvet, and fitted up with 
ing rod, paste box, etc. 
eS PRATIEN'S PERFECTED MILITARY FLUTES AND FIFES, equally 
d at prices in proportion. 
woe Published, pee a BOOSEY’S UNIVERSAL FLUTE PRECEPTOR. 
A complete method. Edited by Clinton. : 
Agents for Calcutta—Burkinyoung and Co. ; Bombay—A. Dunlop. 
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SOVEREIGN LIFE OFFICE, 
49, ST. JAMES’S STREET, LONDON. 


FOUNDED 1845. 





TRUSTEES: 
B. Bond Cabbell, Esq., M.P. 


The Earl Talbot. 
Henry Pownall, Esq. 


Sir Claude Scott, Bart. 
This Company offers— 
The Security of a large paid-up Capital. 
Moderate Rates of Premium. 
Exemption from all other Charges. 
H. D. DAVENPORT, Secretary. 


THE MUTUAL LIFE ASSURANCE SOCIETY 
39, KING STREET, CHEAPSIDt, LONDON, 
Established 1834. 

This ig a purely Mutual Life Assuranc:: Society, with a Capital of more than 
£250,000 invested in Government and Real Securities, created entirely by the 
steady accumulation of the Premiums, and all belonging to the Members. The 
Assurances in force are £1,250,000, and the Income upwards of £50,000 per 





annum. 


Detailed Prospectuses and Forms of eA gone together with the list of Bonuses 

id on the Claims of the past year, and the general Cash Account and Balauce 
Breet of the Society to the 31st December last, will be given on a written or per- 
sonal application. 
CHARLES INGALL, Actuary. 

The Friends of the Society, and the general public are respectfully advised that 
any Assurances effected within the present yeur, will have the advantage of one 
year in every Annual Bonus. 


OOSES ROTARY MODEL CORNET-A-PISTON 
still retains its high character as superior to all others, both for ease of 
blowing and intonation, 





Prices. 
No. 1.—The rotary model Cornet-d-piston, in brass. oe oe 7 guineas, 
2.—Ditto, ditto, strongly electro-p!ated and burnished .. Py 9 " 
3.—RBoosé’s new model rotary cylinder Cornet-a-piston .. o¢ 9 af 


4.—The Universal Cornopean Instructor .. °s ve 5s. 
Boosey and Sons, 24 and 28, Holles-street. 


Agents for Caicutta, Burkinyouny and Co. ; Bombay, A. Dunlop. 





DOMESTIC MELODIES, 
oR 
HOME SONGS. 
Nos, 1 and 2 now Ready, Price is. 6d. each, 
1.—OH, DON’T YOU REMEMBER THE TIME? 
2.—FAREWELL NINNEHALIA 
Music By TRITON, 
London: Cocks and Co., New Burlington-street, and of all Music-sellers, 
Prospectuses sent post free, by Triton, 1, Leipsic-road, Camberwell, London. 8, 
















ANDEL'S MOST ADMIRED SONGS, &c. Just 

; published. A selection of 24 songs, by G. F. HANDEL, newly arranged for 
voice and piano, by Joun Bisuop, of Cheltenham. Cou plete 21s, or separate 
songs, each Is. and 1s, 6d. Table of contents gratis and postage free, 
WINTER'S WARM FIRESIDE. Song. By W. T. 

WricuTon, with a beautiful illustration. 28. This will be the song 
of the season, and will find a ready admission wherever tlie postman’s knock 
is heard. d 

ONNIE DUNDEE: Ballad, Newly Arranged for 
Mrs. Howard Paul, by J. W. HOBBS, and sung by her at the Lyceum 
Theatre, with a fine portrait of that lady, 2s. 

“Mrs. Howard Paul achieved a great success by her peculiar singing of 
“Bonnie Dundee” at this theatre on Monday evening "~Illustrated Loudon 
News, !'ecemb r 6. 

HE TWO SHILLING HANDBOOKS.—No. 1, 
HANDEL'S “MESSIAH,” complete, 2s. No. 2. HAYDN’S “CREATION,” 
complete, 2s, ‘What was said of the utility and extraordinary chexpness of 
ae - 4 _—— eg “er Oratorios (Messiah), applies just as faithfully 

No. 2"—Musicai World, December 13, Also, now ready, No. 8, ‘ACIS AND 
=e wae: tli 

onde: : ROBERT COCKS and Co., New Buriington-street, and of all sic- 
sellers and Booksellers, a ee 





IANOFORTES. — Allison and Allison have the best 


description, in rosewood, from 26 guine is.—75, Dean-street, Soho. 


y 7? 
OLLOWAY’S PILLS—_UNPRECEDENTED CURE 
OF INDIGESTION.—Extract of a letter from J. B. M., 6, St. Edward- 
street, Belfast, to Profe-sor Hu!loway :—‘‘ Sir,—Gratitude imp ls me to ad tress 
you, and thus make known to the world the healiug qualities of your wonderful 
medicine. I was afflicted for twelve years with indigestion and eonstipation, the 
— of my sevvral medical attendauts proved in vain, when almost 
riven to despair, I obtained your medicine, wonderfully and quickly r storing 
me to health, all the buoyancy and elasticity of youth returning "—BSold by ail 
Medicine Vendors throughiut tie world; at Professor Holloway’s Establishments, 
244, Strand, London, and 80, Maiden-lane, New York; by A, Stampa, Constanti- 








nople; A. Guidicy, Smyrna; and E, Muir, Malta. 








NEW MUSIC PUBLISHED BY 





ADDISON, HOLLIER, AND LUCAS, 


210, REGENT STREET. 








JOHN BARNETT’S LATEST SONGS, viz. :— 


8. 
‘Go, thou art free” John Barnett se oe oo ve “ » 2 
“My home beside the Guadalquiver.” Ditto  ., * rT és t. 2 
** Wild Rose.” Ditto .. ee oo ae oe o¢ ee ve oe 
Also 
A New Edition (abridged) of BARNETT's “School for the Voice” ae ~ B 
Joun Barnetrt’s *‘ Schvol for the Voice,” complete va or he . 21 
COSTA’S “ELI,”? POR THE ORGAN. 
Airs and Choruses, &c., arranged by E. T. Cupp, viz. :— 
The Overture to Eli, arranged by E. T. Chipp Pe PY pe ae o 8 
The Morning Prayer pe ditto ditto .. ee . ve ee 3 
The Evening Prayer(Air) ditto ditto .. «eo or oe oe « 2 
Blessed be the Lord (Chorus) ditto ditto os ee oe oo as 
If thou should’st mark (Chorus) ditto ditto es ee ee wo a 
Woe unto us (Chorus) ditto ditto oe oe ze ee ve on 
Blessed, Hallelujah, Amen ditto ditto .. a oe! 7 ° 2 
March of the Israeiites ditto ditto os és ée oe 2 
cosTsa’s “ELI, FOR THE PIANOFORTE, 
By WILLIAM HUTCHINS CALLCOTT. 

Admired movements from Costa’s ‘ Eli,” arranged for the Pianoforte (Solos) 
by W. H. Calleott, in 2 books Ss i Us ie a each 5 
Accom) 's. for Flute, Violin, and Violo. (ad lib.) to each book +. theset 8 
Ditto, arranged as Pianoforte Duets, by W. H. Callcott, in 2 books., each 6 
Accomps. (ad lib.) for Flute, Violin, and Violo., to each book .. theset 3 


HE 103rd PSALM, 
Composed for the Bradford Festival, 1856, by W. Jackson (Masham) es i 
Or, separately .. os be os ba oe “ each 
No. 1.—Praise the Lord, O my soul (Air, Soprano). 
2,—The Lord is full of compassion (Air, Contralto). 
3.—For he knoweth whereof we are made (Recitative, Tenor). 
4.—The Lord hath prepared his throne (Air, Bass). 


bo Or 


ve a 


MENDELSSOHN’S LIEDER OHNE WORTE, 

Adapted (first time) to words by W. LOVELL PHILLIPS, &c. 
Dream of tie Desert... oe ee eo ee ee ee oe o 2 
Gondolier’s Adieu oe oe os ar oe ee oe ee oe 2 
Oh, for some fairy wings ot ée ° ar ey é* P eo 8 
Silent stream we oe oe oe oe 9 oe oe oe 2 
Silver rills .. ae oe oe oe oe oe ee ee oe 2 
Voices of youth .. oe oe ee ay ee os Le oe o 2 
When fancy waves her magic wand .. oé ee oe ee ee eo ¥ 
Oh, for some mournful strain .. oe rr a os es ee o 3 
Twilight hour ee sp ee a ee ee eo o* ° ae 
How brightly shineth yonder star (Duet) .. oe ve oe oe oc. 

To be continued, 
NEW MUSIC FOR 'HE PIANOPORTE, 
Composed by J. THEODORE TREK BLL. 

Agnese (Romance), dedicated to Miss Emily Hughes Feaghes ee 8 
Evening Star (The), Morceau Elegant, dedicated to Miss Warner 8 
Heart's Ease (Morceau de Salon), inscribed to Miss Oliver <r se « 8 
J sephine (Valse brillante), dedicated to Miss Bass, Cambrian House, Ryde 38 
La Rose sans Epine (Morceau brillante), dedicated to Miss Cooke... - 8 
L’Orgie du Brigand (Morceau de Fantaisie), dedicated to Miss Arabella 

Goddard .. ve oe we Pe rT} Ys oe ee oe 8 
La B .le Alliance (Deux Fantaisies & la Valse), dedicated to Miss Forrest .. 3 
La Czarine os ae es T ip. 28) .. oe a we o 3 
Morning Star (Companion to the ‘‘ Evening Star”), dedicated to Miss Lomax 3 
Partaut Pour la Syrie (Fantaisie Militaire) oe ve oe oe 3 

POLKAS. 
Gariison Polka (Illustrated) .. on oe oe oe oe ee oo 2 
Osborue Polka... ah “ oe os ¥ oe ve o oo 2 
GALOPS. 

The Garrison Galop oe ee os ve eo oT) oe o @ 


W. H. HOLMES, 
The Sighing Wind (Impromptu by W. H, Holmes) ry ay ee oo 
BEKNSDORP. 

Les Perles Précicuses (Trois Jmpromptus pour le Piano, par E. Bernsdorf), 
each .. = os ee oe oe ee ee ve on ee 

Cc, MILSON, Junr. 
The Metau Waltz (Ilustrated, played by Mr. Godfrey’s Band, composed by 
©. Milson, Junr.) .. bs . ‘Ty ee 


oe oe 


WRIGAT. 
The Gem of the Ball Polka (Illustrated, comp..sed by John Wright.) oe oa 
FOUK-PART SONGS, 
Music by Mrs. MOUNSEY BARTHOLOMEW. 
The Lark now leaves his Wat’ry Nest (a four-part Song) oe ee «+ 0 
Gentle Spring again is bringin, 0 


POLYHYMNIA—A collection of Part Songs and Glees, for three Soprano Voices, 


Book L. contains :— 
1. Hail, dawning Spring. 4. Reward. 
2. The Butterfly. 5. Winter. 
8. ‘The Fairies’ Lullaby. 6. Hurrah for Queen Victoria. 
Price, 5s. complete; the vocal score separately, 3s, 
POLYHYMNIA—A collection of Part Songs and Glees. Book II. contains: — 
1. There is a Happy Land. 4. Hope. 
2. A Morning Song. 5. Come, Honey Bee. 


8. Proverbs. 6. Good Night. 
Price, 5s. complete; the vocal score separately, 3s, 
ALSO 
FOUR-PART SONGS, in Five Books, each ee ee 5 


Composed by J. L. HATTON. 
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London: Appison, HoLuigr and Lucas, 210, Regent-street, and 47, King-street. 
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THE CUCKOO CLOCK. 
(A Carol for Christmas.) 
By James Hrrxins. 


In yon lone cot beside the grove, 
Residesa bard of low degree, 
And many a tale of hope, and love 
In rural ballad singeth he. 
Soft fell the accents from his tongue, 
(Surrounded by his worthy stock 
Of books and flowers) as thus he sung, 
The Cuckoo Clock. 
When once a helpless infant boy, 
If grief oppress’d my little heart, 
What was it dried my tearful eye, 
And to my ears would joy impart ; 
*Twas not my mother’s soothing voice, 
*Twas not the cradle’s gentle rock, 
But twas my early infant choice, 
The Cuckoo Clock, 
When smiling spring in all its pride, 
Its birds, and flowers, and hum of bees, 
And murm’ring brook by greenland side, 
All seem’d to vie which most should please : 
Realities! how swect ye were ! 
H’en fairy visions seem to mock, 
And conjure back each by-gone year, 
And Cuckoo Clock. 
Sweet music were its notes to me, 
As up I grew in childhood’s prime; 
It sang the hours of boyhood’s glee, 
For school and labour marked the time ; 
And when the winter storms would rise, 
And winds the leafless trees would rock, 
What brought to mind sweet summer skies ? 
The Cuckoo Clock. 
When holly green, with berries red, 
Proclaimed the festive season near ; 
When misletoe hung over head, 
Inviting maidens young and fair 
To trip on light fantastic toe, 
In “ Speed the Plough,” or reel with Jock, 
What marked the time to part and go, 
The Cuckoo Clock. 


And when the merry Christmas chimes 
Made all hearts glad the village through, 
And children sang the carol rliymes, 
It sang its cuckoo-carol too. 
It sang the Labourer’s welcome home, 
It called the shepherd from |:is flock, 
Bade old years go, and new ones come,— 


The Cuckoo Clock. 


Then as approached the midnight hour, 
Old custom watch’d the time away, 
Till merry-peals from yon grey tower 
Proclaim’d aloud the New year’s Day ! 
Thus time turned o’er another page, 
Man pledged each friend in ale or hock, 
While sang the hours of youth, and age, 
The Cuckoo Clock, 
When on the couch of sickness laid, 
That form who bought it new, and gay, 
It saw Ais manly vigour fade, 
And useful life ebb fast away. 
It marked the time the minute bell 
Bade mourners to the churchyard flock, 
And sang the funeral dirge—* Farewell,” 
The Cuckoo Clock. 





Dusiin.—The last concert of Miss Catherine Hayes took place 
on Saturday Syed, the 20th December. Miss Hayes was 
assisted by Mr. Charles Braham, who was immensely applauded 
in the “Death of Nelson,” and “Never Despair”; and Herr 
Ernst, whose violin performances were received with enthusiasm. 
Miss Hayes met with great favour, and was rapturously encored 
in the “Harp that once through Tara’s Halls.” Mr. G. A, 
Osborne was the accompanist, 





REVIEWS. 
Musik zu Gorrue’s Faust. Von Henri Hugo Pierson. 

THE promise held out by the oratorio of Jerusalem is more 
than accomplished in this very odd composition. Jerusalem was 
obscure and “grim” (Atheneum—* ante” ad libitum) enough to 
satisfy the wildest of that singular coterie which believes that 
music can exist without continuous phrase or intelligible form ; 
but the setting of the second part of Faust leaves Jerusalem far 
in the rear. We trust sincerely that Richard Wagner may come 
across it before putting the last hand to his Viebelungen. He 
will find things after his own heart, and may even take hints to 
his profit. Wagner’s system is carried out in Faust to the letter, 
and to the spirit. Ther@ is positively not one single piece, from 
end to end, that means anything. If the whole had been impro- 
vised on the piano, we should have declared against the impro- 
visatore, for aqueer rhapsodist, without the sense of rhythm, 
without the sense of tonality, without the apprehension of tune, 
and without idea of consistent harmony. The entire work, in five 
long dreary acts, consists of accords plaqués, and transitions from 
one key to another, without plan, and without effect. It is not easy 
to get at the bottom of Goethe’s Faust (Part II.) without a very 
long line ; and Mr. Pierson rather increases the difficulty than 
otherwise. We are bound to say that any intelligent musician 
who has never yet read the poem of the German philosopher, 
after making the acquaintance of Mr, Pierson’s music, will never 
think of attempting it. ‘“ For”—says the unsophisticated man of 
notes—“ if this be an apt illustration, if there be any affinity 
between the music and the poem, the poem must be rum stuff.” 
And his deduction will be good. Happily, Goethe’s fame is well 
established, and in nowise depends upon those wandering 
minstrels who may feel inclined to attune their harps to the 
measures of his poesy. Were it otherwise, this music of 
Mr. Pierson’s would be the end of him. 

But, seriously—the appearance of a bulky volume, hand- 
somely engraved, &c., of such incoherent nonsense as the present 
“music” to the Second Part of Faust indicates the existence of 
something very strange, and very wrong, in the actual state of 
the art. There was a time, we positively believe, when, if a 
music publisher had given such a composition to an engraver, 
the latter, before completing half-a-dozen plates, would have sent 
it back to the music publisher, with a request to have a fair copy 
made out—inducting, from what he had already “ punched,” that 
the manuscript must be full of errors, 


Ou! Doy’t you Rememser tas Time?” Words by J. Baxter 
Langley, Esq.; Music by Triton. 

Both the words and music of this ballad may be commended 
for unaffected simplicity, combined with a certain charm which 
proves that their simplicity has no relation to vulgarity. In 
short, both words and music are natural, and show that the 
most ordinary thoughts may be still gracefully uttered by poet 
and musician, just as the most ordinary objects may be grace- 
fully represented by the painter. But then, of course, that 
something indejfinable which belongs to poetry, and which gives 
some people a right to say and do what in others would be con- 
sidered trivial and impertinent, is a sine quad non. That 
“something” is apparent in “Oh! don’t you remember the 
time ?” 

“Norway Gator,” by E. M. Stevens. 

A rattling honest galop—not of the most refined, but an honest 
galop. There is alsoa certain suggestion of sledge about it 
which brings us nearer to the further side of the Baltic. But why 
cannot we travel in the melodious sledge without consecutive 
octaves (page 5, line 4, bars 2-3); and without hidden octaves 
(same page, line 3, bars 3-4), and without rude harmony (as 
wherever the 4th bar of the principal theme of the galop ap- 
pears)? Why? We are not counter to the sledge ; but these 
blunders are like stones and ruts on the road. 


Manpoink, Nocturne on a melody by Parish Alvars, for the Piano- 
forte. By Rudolf Nordmann. 

The opening is sufficiently agreeable to lure beginners into 

the practising passages of reiterated notes; the middie isa suffi- 
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ciently pretty cantabile; and the end is a repetition of the 
beginning. 





Winns or Evenire Gentiy Siaguinc. Serenade; the words written 
by Mr. C.F. Bathurst. The music composed by Edward Sharp. 
A genuine ballad, with a smack of the old English feeling in 


the melody, while the accompaniment is thoroughly refined and [| 


scholar-like ; sensible music, in short, and as graceful as sen- 
sible. The words of Mr. Bathurst are lucky in being thus 
elegantly set ; but, as it happens, they fully merit their good 
fortune, since, though they play upon a time-honoured theme, 
they successfully avoid the common-places in which our 
modern ballad poetry unhappily abounds. 





Gary anp Swiftty wE Guipe. Aria, for Voice and Piano; written 
and composed by J. Thorne Harris. 

This is a brilliant rather than a pretty song, although by no 
means wanting in prettiness. It offers, however, such chances 
to the singer, that a practised vocalist, essaying it in public, 
would rather aim at eliciting admiration than attempt to charm 
by simplicity of expression. Mr. Harris, too, betrays something 
of the same tendency, to judge by the enharmonic transition 
from A flat to G sharp (page 3). 








Prstu.—The second Philharmonic concert opened with Weber’s 
overture to Huryanthe, that magnificent and pithy work, the 
production of a really German and poetical mind. It was on 
this occasion performed by the orchestra with a fire and preci- 
sion which left nothing to be desired, and was received with such 
applause by the public that it had to be repeated After this, 
Herr Ellinger sang a romance, in connection with which we feel 
ourselves under the necessity of informing some few members of 
the orchestra that it is in the highest degree unbecoming for 
them to applaud at a public concert, when two-thirds of the 
audience are silent, and that such a course is altogether unpar- 
donable, because ridiculous, when, as was the case in this 
instance, it is adopted without any sufficient motive, unless these 
gentlemen confess that they call vibration the possession of 
feeling, and emitting a stream of air with violence, and raising 
the voice—vulgarly, bawling—beautiful singing. As our space 
does not permit us to go, at present, more into detail, which we 
intend doing at his next appearance, when we shall take this 
very romance as the subject of our animadversion, we beg 
provisionally to give Herr Ellinger the following piece of 
advice (although we very well know that bad habits are 
not got rid of so easily): let him diligently sing scales 
under a good master, sharply and distinctly, and with his 
mouth open, so that the nasal flavor be rendered somewhat 
milder, and that we may feel a little more comfortable, for 
semper aliquid heret. Thereupon followed the third movement, 
“Scéne aux champs,” from the Symphonie fantastique, by H. 
Berlioz, that genial Titan of instrumentation, that demon of 
harmony, who, after the first fifty bars, alarmed at such a wretched 
drought of ideas, and waving the rod of the Future, whips the 
notes, so that the poor things, (Grands deux! quel bruit!) howl, 
groan, and chatter with their teeth, until an unexpected blow 
on the kettle-drum dispels his fury, and he is compassionately 
inclined to put an end to their torments, when a shameless hass- 
clarinet once more raises its voice, in consequence of wh:.! he 
again gets up a perfect treble hurricane on three kettle-drums, 
at which all the other instruments grow pale. 

The concert wound up with Mendelssohn’s Symphony in A 
major, which once more calmed our agitated mind, and cleansed 
out our ears, What a magnificent musical composition is this 
Symphony in A major, compared to all we have hitherto heard 
of the music of the “ Future,” a music intended for those who 
listen only with the understanding. How delighted were the old 
periwigs! How differently and how powerfully did the symphony 
iffect the mind of the hearer! It is full of sparkling spirit and 
significant instrumentation! What a graceful charm, and what 


lotty beauty fleat through the andante! What an odour of 
poetry surrounds the whole! How long will not this symphony 
illuminate the glory of the Future, when no one troubles his 


head any more about the Zukiinftler (the advocates of the 
Future), 








In conclusion we beg to say to those gentlemen who, in their 
superb self-conceit, fancy they are raised above every kind of 
censure, however well it may be deserved : Js se croient profonds 
et ne sont que—creux. Anonrmous.* 





* From the Neue Wiener Musik-Zeitung. 














TO THE MUSICAL PROFESSION. 
MR. EDWARD J. LODER 


Has been suffering for some time from a severe mental illness, which has inca- 
oye him from pursuing his profession. The doctors hold out every hope of 

is ultimate recovery, but in the meantime he is without the means of support. 
A few friends have commenced a subscription to aid him until able to resume his 
professional avocations. The co-operation of the musical profession is earnestly 
solicited. Any contributions will thankfully received by the following gen- 
tlemen, who will afford the requisite information to show the necessity of this 


appeal :— 
Messrs. ADDISON anv HOLLIER, Regent-strect. 
¥ BOOSEY anp SONS, Holles-street. 


FIRE AT Messrs. JOHN BROADWOOD AND SONS’ 
MANUFACTORY. 


To the Editor of the Musical World. 

S1r,—It affords us much pleasure to acquaint you, and we feel assured you will 
be gratified to hear, that the kind contributions we have received, have enabled 
our fellow workmen to replace the tools destroyed in the fire at Messrs. Broad- 
wood’s manufactory. 

Total amount received £2,526 17 1 
Amount expended .. 2,494 13 4 


Balance .. oe 23 9 
It has been recommended that the balance be applied to the most deserving 
cases of distress occasioned by the fire. Again thanking you for your kind assist- 
ance, we remain, your most obedient servants, 
On behalf of the Committee of workmen, 
Horseferry Road, Westminster, JAMES HIPKINS, Chairman, 
December, 1856, C. TRAIL, Secretary. 




















TO CORRESPONDENTS. 


P.S.—The Beggar’s Opera was first produced January 29, 1728, 
in the reign of George 2nd, at Rich’s theatre in Lincoln’s Inn 
Fields, it having been declined by Cibber, at the other house. It 
was intended by Gay to turn the Italian Opera into ridicu le 
aud succeeded for a time ; but it also had partially a political 
meaning and aimed at the dissolute court and venal ministry 
of the vA The original Macheath was Walker ; the original 

olly, Miss Fenton, afterwards the Duchess of Bolton. Quin, 
Young, Elliston, Mrs. Jordan, and Mrs. Davison (Miss 
Duncan) all played Capt. Macheath at least once, for benefits 
or some other special occasions. 

L’EratT c'est Mot—Marshall Turenne did fillip the nose o 
Louis XIV., while pulling off the dirty shirt of that execrab 
potentate. But what has this to do with music? We can reply 
to no more questions of the sort. They should be forwarded to 


Notes and Queries. 
Mosicus.—Purcell. Neither Gluck nor Mozart were born at the 
time. 
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WE question if ever corporation placed itself in a more 
ridiculous light than the Town Council of Birmingham, a 
short time since. Had the application of Mr. Tonks been 
refused at the outset, the fact might have been passed over, 
as another instance of the stupid intolerance which dis- 
tinguishes the Saint-party now-a-days, and so greatly injures, 
in the eyes of impartial persons, the cause they pretend to 
advocate. But this was not the case. Mr. Tonks, the most 
activeof Brummagem entrepreneurs, was desirous of repeating 
the experiment tried last year with such success. He wished 
to entertain, and at the same time to edify the people of Bir- 
mingham witha performance of sacred music on the evening 
of Christmas-day. Neither earthquake nor pestilence had 
visited the first attempt ; and many who went to hear the 
music on that occasion returned home with the conviction 
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that Handel and Mendelssohn were more simple, carnest, and 
unaffected preachers than the (fwture): Dean of Carlisle, the 


Rev. Mr. Spurgeon, or even their own minister—so much in’ 


vogue and so inveterate against the histrionic proféssion— 
the Rey. John Miller, They felt persuaded that the great 
composers were better: preachers, because, with equal faith 
and equal devotion; they held forth with more humility; and 
not threatening ‘amniition,! were! thérefore the! more chari- 
table, 

David, “ the man after God’s own heart,” sang the praises 
of Jehovah to the harp; and inasmuch as he wrote his 
own hymns, and improvised the accompaniments, he also 
was poet and composer. And if the psalms of David are 
so acceptable that they have outlived ages, and are still re- 
ceived as canonical by the followers of another religion 
than that which the king of Israel glorified and practised, 
they can surely involve no sin, The Saints may retort that 
we only know the text of David; that his music has 
perished ; and that consequently his words alone were in- 
spired, The argument will not hold, nevertheless, When 
David praised the Lord in song—aye, and danced before 
the ark to the accompaniment of harps and shawms, and 
timbrels—music was probably not a written language ; or, 
if it were, the hieroglyphics then used are no longer intelli- 
gible. The fact that David sang, and played upon the 
harp while singing—as the Welsh bards with their penillion 
—is enough for our purpose, and enough to prove—if 
so plain.an axiom stands in need of proof—that there is 
nothing in music; when properly applied; which can render 
it more sinful on one day than another. 

But it is not here that the shoe pinehes. On Christmas 
Day, the men of the pulpit are as loth to let go the button- 
hole of the Public as on the Sundays. Their notion of a 
decorous passage of that great Anniversary, wpon which the 
whole Christian world has most reason to exult and be 
merry, is the patient submission to long and dreary inflictions 
in the shape of sermons. These eager functionaries are 
downright jealous of the influence of music. Being well 
aware that it touches the heart with a far more genuine 
emotion than their own laboured and pragmatical discourses 
—upon texts so clearas to demand nor gloss nor commentary, 
texts which are too often used as pegs whereon to hang a 
bundle of common-places—aware of this, and fearful lest 
their influence should quake and totter before a rival so for- 
midable, because so candid, ingenueus, and devoid of guile, 
they have entered upon a fierce crusade against it. They 
are resolved, if possible, to drive music from the Temple; if 
not to extirpate it altogether. With a great number of 
bigoted, and a still greater number of weak and silly persons, 
they have sueceeded, and are likely to succeed for a time, 
untitcommon™ sense “and true’ religion shall enjoy the open 
and energetic support of Government. 

What, as we have hinted, makes the case at Birmingham 
infinitely worse, is the fact that the Town Council, on the 
first application of Mr. Tonks, without an instant’s hesita- 
tion, authorised the Town Hall to be placed at his disposal. 
But night brings counsel ; and they slept upon it—probably 
after having taken tea with a parcel of old women, who, 
shocked at the menaced desecration, awakened “the moiety” 
to a sense of the wickedness which they had unthinkingly 
pledged themselves to abet. Thus primed with tea and 


twaddle, they agitated for a special meeting ; which being 
obtained, after a debate remarkable for the quantity of 
nonsense uttered by the sanctified half of the board, they 
Mr. Tonks 


succeeded in reversing their former decision. 








was deprived of the Town Hall, and the people of Birming- 
ham (who must be little better than drivellers if they submit 
to such petty despotism witliout protest) of their anticipated 
innocent. recreation, . Will those who intended to listen 
with ears devout to the holy strains of The Messiah and 
Llyah—wedded like David’s extempore music to’ inspired 
texts—go to conventicle, and endure the sermons, all the 
more for this? We are singularly mistaken if they do. 
Perhaps, however, they may repair to the gin palaces, and 
pledge the Saints in“ Old Tom ;” and that we presume will 
be considered by “the moiety” a more edifying way of 
spending the evening of Christmas Day than the one which 
Mr. Tonks had provided. 

Five and twenty of the Town Council voted on one side 
of the question, and five and twenty on the other—five and 
twenty for music and healthy recreation, five and twenty for 
pulpit rant and snivelling hypocrisy. The Mayor of Bir- 
mingham, who had already voted once, was compelled in the 
emergency to vote again. He gave the casting vote—this 
Midas and this Mawworm of a mayor—for the old women, 
who should forthwith provide him with five and twenty 
pairs of slippers, as a memorial of his puritanical obse- 
quiousness, 


WE have long since ceased to regard the chronicle of 
the theatrical year as a legitimate cause of national glory, 
but a year so utterly dull as the one which is now drawing 
to a close was scarcely to be expected even from British 
unproductiveness. Not even a first-rate melo-drama appears 
to checker the insipid record. The most famous piece of 
“serious interest” has been the Olympic Retribution, which 
owed its attraction quite as much to the equivocal nature of 
its story as to any merit on the part of the author. It had 
the honour of participating in the moral storm that burst 
over La Traviata ; but the breeze that poured a refreshing 
gale to the opera brought destruction to the drama. 

Large posters led the credulous to expect a re-awaking of 
Melpomene in the appearance of Mrs. Emma Waller at Drury 
Lane ; but the lady, though evidently possessed of intelligence, 
proved to be one of those mi/d talents that never make an im- 
pression on a metropolitan public. 

Mr. Dillon’s success at Sadler’s Wells was one of the most 
important events of the year, leading, as it did, to the re- 
opening of the Lyceum as a permanent theatre for the per- 
formance of English drama. The management of Mr. Dillon 
has moreover been characterised by the production of the 
only play of poetical pretension. But even the Cagot, though 
written in blank verse, is only apparently raised above the 
melo-dramatic level, and its language, while not without 
force, is decidedly unliterary. 

The “ revivals” of Mr. Charles Kean have been more than 
ordinarily frequent. The grand coup of the summer season 
was the Winter's Tale, produced according to a theory of 
classical correctness. These great displays usually come but 
once a year ; but Pizarro, brought out in the extraordinary 
month of September, and A Midsummer Nights Dream, 
which shortly followed it, show that Mr. Charles Kean has 
resolved to be less sparing with his scenic splendours. 

The début of Mad. Ristori, at the Lyceum, was a new sen- 
sation to the blasé public of London, and served as some 
consolation for the absence of Mdlle. Rachel. We rejoiced 
to be made acquainted with Alfieri, through the production 
of Rosamunda, but we regretted that the artist’s repertory 
did not render us more generally familiar with the chef- 
oeuvres of the Italian stage. The wonderful tragic talent 
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displayed by Mr. Robson in the burlesque, Medea, should, 
however, prevent from us being too hard upon M. Ernest 
Legouvé, 

Two or three Elizabethan revivals—a melodrama in verse 
—an indifferent drame founded on a French novel—such are 
the most notable achievements of 1856. 








M. Ju.uiEn started with his orchestra, &c, for his grand pro- 
vincial winter tour, yesterday morning. 
Hzrr Rercuarpr has left London for the continent vid Paris, 

to fulfil several important engagements. 

Mapame Ovry’s first Seance Musicale took place, at her 
residence, on Monday last, the 22nd inst. The rooms were 
fashionablyj attended. The artists who assisted Madame Oury 
were Mrs. Tennant, M. Schmelser, Mr. Tennant, and M. Oury. 
Madame Oury played, with her husband, a sonata by Beethoven 
for piano and violin, and a fantasia for the same instruments, 
pianoforte solos of her own composition, entitled Le Rossignol 
and Annie Laurie, and her Grande Fantaisie Brillante, on 
airs from J? Zrovatore—in all of which she shewed herself an 
accomplished pianiste and obtained the utmost approval of the 
audience. The concert gave general satisfaction. 

Royat Acapemy oF Music.—The nomination for the two 
King’s Scholarships, vacant at this time of the year, took place on 
Saturday, the 20th inst. The Board of Examiners consisted of 
Mr. Potter, chairman ; Mr. Goss, Mr. Lucas, Mr. H. Blagrove, 
Dr. Sterndale Bennett, Mr. W. Dorrell, and Mr. F. R. Cox. The 
number of candidates examined was 38—17 young gentlemen 
and 21 young ladies. The following were elected scholars :— 
Miss Sarah Louisa Kilpac and Master Charles William Isaac. 
The following candidates were “ specially” commended :—Misses 
Tasker, Aylward, Guivier ; Messrs. Thomas, Betjeman, Amor, 
and Waddell. The following were commended :—Misses Parton, 
Wallace, Clint, and Walsh ; Messrs. Mason, Meeking, Bainbridge, 
Hammond, and Farrar. 

Lonpon Sacrep Harmonic Soctety.—The first concert of the 
season took place on Monday evening. The Messiah was the 
oratorio. Mrs, Sunderland, “the Yorkshire soprano” as she 
is termed, and whose late dispute with the committee of the 
Bradford Festival is most likely fresh in the remembrance of 
our readers, was the prima donna of the evening. The two 
principal airs, “Rejoice greatly” and “I know that my Re- 
deemer,” were well sung by this lady and drew down great 
applause. The latter was encored. The other singers were 
Misses J. and M. Wells, Mrs. Gilbert, Mr. Perren, and Mr. 
Lawler. The “ Hallelujah” chorus was encored. Mr. Surman 
conducted. The hall was crowded. 

CrystaL Patace Saturpay Concerts.—The sixth concert 
took place on December 20, when there was a very good at- 
tendance. The vocalist was Madame Rudersdorff, who was 
greatly applauded after singing “Die Stille Nacht” by Spohr. 
Mr. Viotti Collins was the violinist, Mr. Daubert the violoncellist, 
and Signor Andreoli the pianist. The last played Mendelssohn’s 
Concerto to G minor, and was encored in Leopold de Meyer's 
Marche Marocaine. The band played the overtures to Preciosa 
and Jessonda, 

_ Braprorp.—The second subscription dress concert took place 
in St. George’s Hall, on Friday evening, the 19th December. 
The vocalists were Miss Sherrington, Sate Croxall, and the 
Choral Union, under the direction of Mr. Jackson. The instru- 
mentalists were Mr. C, Hallé, Herr Molique, and Signor Piatti. 

Mancuester.—Mr. Charles Hallé’s two “grand concerts” took 
place in the Free Trade Hall, on Tuesday and Wednesday 
evenings, the 16th and 17th December. Mendelssohn’s Elijah 
was performed at the first. The vocalists were Madame Clara 
Novello, Mrs. Lockey, Mr. Lockey, and Mr. Phillips. The band 
consisted of upwards of seventy performers, with M. Sainton at 
the head of the violins. The chorus numbered above two 
hundred. The second evening’s programme was miscellaneous, 
comprising, among other pieces, Beethoven’s overture to Leonora, 
Weber's to Luryanthe, Beethoven's concerto in E flat (pianoforte, 
Mr. Hallé), Mendelssohn’s Walpurgis Night and finale to Loreley. 


M. JULLIEN’S CONCERTS. 
THE season was brought to a termination on Saturday night, 
and the Bal Masqué followed on Monday. 
In looking over the past series of concerts, we have to note 
that the miscellaneous programmes‘have been drawn up with a 
more than usual regard for what is supposed to be the taste of 
the multitude; while on the other hand, in no former year have 
the evenings devoted to classical performances been so eminently 
triumphant. M. Jullien discovered too late that his “classic” 
public was larger than he thought, and so the “ Festival Nights” 
were huddled together at the fag end of the season, and 
Mozart was thrown overboard. 
We have had no less than five “prima donnas” this season, 
four too many, if the unaided successes, in alternate years, of 
Madlle. Jetty Treffz, Madame Anna Thillon, Madame Gassier, &c., 
may count for precedents. Miss Catherine Hayes would have 
done as well as her predecessors ; but, unfortunately, the Irish 
cantatrice could only remain a fortnight. And so M, Jullien re- 
sorted by turns to Miss Dolby, Miss Juliana May, Mdlle. Elisa 
Poma, and Miss Louisa Vinning—among whom Miss Dolby 
had the lion’s share, much to the satisfaction of the public, 
“Come ferry me o’er,” and “Over the sea,” notwithstanding. 
To the ladies was added Signor Millardi (Mr. Millard from 
America and the Surrey Gardens), who, though ill received at 
first, became at last a sort of favourite. 

Foremost among the instrumental soloists stood Miss Arabella 
Goddard, whose success both on the “ classic ” and miscellaneous 
nights was most brilliant, and whose performances have rendered 
the pianoforte a sine gud non‘at M. Jullien’s concerts in future. 
From the others which may be singled out, we would specialise 
M. Le Hon, the Belgian violinist, a young performer of great talent 
and greater promise, who created a favourable impression in 
(two movements of) Mendelssohn’s fiddle concerto ; Mr. Hughes 
(ophicleide) ; M. Lavigne and Herr Keenig, oboe and cornet, the 
mention of whose names is enough. M. Sainton, who—with the 
exception of the last night of the season—only played on 
the Beethoven nights, deserves a word apart for his interpre- 
tation of (the first movement of) the great composer’s violin 
concerto, 

Among the novelties produced during the series, we must 
specialise two of M. Jullien’s compositions, which achieved entire 
success, and which, after the first performance, were retained in 
the programmes, a few nights excepted, tothe end. We allude to 
the selection from Za Traviata and the French Quadrille, both of 
which proved exceedingly attractive. 

Should M. Jullien again have Her Majesty’s Theatre at his 
disposal, he might, we think, make some advantageous changes 
in the general arrangements. The orchestra will not do as it is 
now. Some instruments are too remote, some too near, and the 
chorus is placed so high up that the gallery is the only place 
where it can be heard. It may be also worth his consideration 
whether the upper tiers of boxes should not be thrown open 
entirely to the public. 

THE BAL MASQUE. 

The house looked magnificent—dazzling, brilliant, tasteful, 
and elegant, with flowers in profusion, colours admirably con- 
trasted, lights burning with sunlike clearness,—in short, the 
theatre was converted, by some unseen magician,* from an 
opera-house into a gigantic boudoir, of which the most delicate, 
luxurious, and fastidious lady-Brobdignag might have been 
conceited. The band comprised 110 performers, with Jullien 
himself as chef, and Herr Keenig as sous-chef. The music com- 
prised the most popular morgeawr of the season, alternated be- 
tween quadrilles, waltzes, polkas, deux-temps, galopades, 
schottisches, and the like. The company, which did not begin 
to arrive until ten, was of the stereotyped motley kind, only 
better dressed, and better behaved than usual. The dancing 
was never more crooked, nor rhythm more utterly defied by 
“ gents” in black and ladies in parti-colors. Ifone more unfortu- 
nate than another of the company ha prened toknow how todance 
it involved a grievous calamity, for he upset everybody else, an 
was himself ejectedin a summary manner, as an impertinent har- 
binger. The waltzers, with few exceptions, went round, and the 





Kg Sar a4 were Madame Novello, Mr. and Mrs. Lockey, and 


Mr. Hallé was conductor at both concerts, 








* Madame Jullien ? 
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polkists forwards ; but the entanglements of the quadrille were 
too intricate for the performers. From midnight until supper 
hour the promenade was so crowded that the dancers had 
scarcely room to move ; nevertheless, order was not once dis- 
turbed. Of what took place after supper we know nothing, 
since we did not stay to see, ; 





FANATICAL FOLLY IN BIRMINGHAM. 
(From the Sunday Times.”) 

Tur Town Council of Birmingham has just done a doubly-foolish 
thing. It has deliberately rescinded a deliberately adopted resolution, 
and it has, by so doing, deprived the pople of the town—large num- 
bers of them, at least—of an opportunity, which, it is said, they were 
most desirous to have, of enjoying a recreation of a very high and ele- 
vating character on Christmas evening. Mr. Tonks, anxious to contri- 
bute towards the satisfying of that love of sacred music which has now 
become so generally prevalent in almost every populous part of the 
kingdom, had applied to the proper authorities for the use of the Town 
Hall on Thursday next (Christmas-day), for the purpose of giving an 
evening concert, consisting of a selection of sacred music, in which 
Madame Clara Novello, Miss Dolby, Madame Gassier, Mr. Croft, Herr 
Formes, and other eminent vocalists were to take part, while Jullien 
and his world-famed orchestra were to sustain the instrumental parts. 
The application was last week regularly brought before the council, 
and the committee, in whose especial charge the Town Ilall is placed, 
were authorised to let it for the purpose of tle concert. Mr, Tonks 
accordingly made his arrangements, and announced the musical treat, 
when—lo, and behold !—the spirit of religious fanaticism found its way 
into a small circle of the councillors, who at once set themselves to 
work, enlisted a few more in the miserable undertaking, applied to the 
Mayor, got a special mecting of the council called for Tuesday Jast, 
and then, after a dreary debate of considerable length, carried a reso- 
lution to rescind their former vote, and thus overturned all the arrange- 
ments that had been made for the concert, and deprived thousands of 
the inhabitants of the town of what they had been calculating upon 
having—two or three hours of rational and edifying enjoyment on the 
evening of Christmas-day. We are glad to be able to add, that the 
motion was carried only by the casting vote of the Mayor, there being 
twenty-five votes for, and a like number against it; but if is a morti- 
fying thing to find even one-half of the representatives of so intelligent 
a town as Birmingham so far capable of being imposed upon and mis- 
led, as in this instance they manifestly have been. Are we to have 
Christmas-day, hitherto a day of joy and rejoicing, as it needs should 
be, converted into a dull and moping saint’s day, upon which we are to 
wear long faces, and help each other to sigh and groan through its 
dreary hours, as though in remembrance of some dire calamity ? We 
do not hear that the Mawmorms of the Birmingham Town Council 
have resolved to close the public-houses, as well as the Town Hall, on 
Christmas-day ; or that they have put their veto upon cards, or snap- 
dragon, or hunt the slipper, or any of the thousand other innocent 
amusements in which people are wont to indulge at the festivity of 
Christmas! How is this? Are the divine and soul-elevating compo- 
sitions of Mozart, and Haydn, and the other great masters of sacred 
song, which were to be introduced to the rapt listeners of the Town 
Hall on Christmas night, so utterly unknown to the sapient council- 
lors — with the Mayor into the bargain—that they take them 
to be some lewd hashes, fit only to minister to the sensual 
enjoyments and unhallowed revellings of profligates and wantons? 
It must be so, for we find some of them asking, with up-turned 
eyes and melancholy tone, whether a number of young men, after 
listening two or three hours to such music as was announced, in the 
company of as many young women, could be expected to leave the 
concert, elevated and improved? ‘There were some even more stupid 
than this. One expressed his opinion, that “sacred music was not 
different from polkas, except that it is played slower.” Another ob- 
served that he did not individually object to music of any kind, but he 
didn’t like sacred music blown through a trumpet. We know not what 
the people of Birmingham, generally, may say to this exhibition of im- 
becility and fanaticism on the part of their council, but we are much 
mistaken if they do not afford it unmistakeable evidence of the repre- 
hension and disgust with which they view its conduct. 








Lexps.—The annual performance of the Messiah by the 
“ Recreation Society” took place on Saturday evening, the 20th 
December. The principal vocalists were Mrs. Sunderland, Miss 
Newbound, Mr, Weiss, and Mr. Miranda. Mr. G, Haddock was 
leader, and Mr, Spark conductor.. There was a very large 
attendance. 





ALEXANDER REICHARDT IN LEMBERG. 
(Translated from the “ Vienna Humorist.”) 


Your esteemed journal has already published one notice ot 
this artist’s performances at the theatre here, Allow me, how- 
ever, to return once again to a rare artistic event, which, 
through its extraordinary, result, merits more than a mere 
passing mention. The good German journalists follow, with 
childish piety, and flunkeylike faithfulness, Rachel to Egypt, 
and Ristori to the capital of Poland ; they register the latter’s 
triumphs and polygraph the enthusiasm created by her. But, 
though it is only to foreign celebrities that they thus dutifully 
bow, you, Mr. Editor, in the long course of your literary 
career, have always had sufficient German spirit to include in 
the compass of your clever remarks, all persons of prominent 
talent, without regard to nationality, gol not excepting even 
Germans. Now, Reichardt is an artistic celebrity of the jirst 
rank ; he is a German artist, who has extorted from the most 
esteemed organs of the daily press in England and Scotland the 
highest admiration. You will soon have an opportunity of 
hearing and appreciating him in Vienna ; meanwhile, be pleased 
to allow these few lines a small space in your valuable paper. 

First of all the factum. In the course of one weck, Herr 
Reichardt appeared four times, and in four different operas, at 
the theatre here, and achieved a success such as no one ever 
witnessed in Lemberg before. It was by a special favour 
of the Fates that any one, by taking his precautions days 
previously, obtained a ticket for the boxes or stalls. Less 
favoured individuals paid willingly four, and even five times the 
ordinary price of admission. It was not merely a crowd like that 
“in times of famine before the bakers’ shops,” for the place called 
the box-office was “ burnt out” altogether. The stock on hand had 
long disappeared, and the spacious vestibule was merely the area of 
an extemporised Bourse, but without contremine, a Bourse which 
might be taken as a model by its more haughty European 
sisters. Quite independent of foreign rates of exchange, the 
paper rose progressively and regularly the nearer the hour of 
seven approached. Both buyers and sellers were evidently 
amateurs, and all quitted well pleased a soil which is generally 
volcanic. Flowers and garlands that “ young Spring had not 
borne,” countless recalls, tumultuous applause, and all the 
obbligato manifestations of unbridled enthusiasm followed as a 
matter of course, as the shadow follows the substance. So un- 
common a result presupposes an uncommon motive, especially 
in the case of a northern audience, and with a temperature of 
3 degrees of Reamur. But you must hear Reichardt sing, and 
for every one who does so the reason of all this will be clear 
“before the stars shall set.” A thorough musical education, 
brilliant bravura, and the most tasteful execution, are qualities 
which he shares with many other artistic celebrities ; indeed, 
we have heard singers “starring” at our theatre who were 
greatly superior to him, as far as the volume of tone was con- 
cerned. But what raises Reichardt immeasurably above so 
many vocal notabilities is the spirit of song, the soul which lives 
in his tones, the constraining power which holds the mind spell- 
bound in the magic circle of such ig One sounds, 
which, when long since died away, still echo joyfully in our 
breasts. It is the power of poetry, which sways and over- 
powers us—an invisible and indescribable something, such 
as is wafted to us from the poems of Goethe or Heinrich 
Heine. More especially, though, it is the German Lied, of 
which Herr Reichardt is the most feeling representative. Reich- 
ardt is, undisputably, the greatest lyric vocalist, and one of the 
greatest dramatic singers of the age. In spite of his being a 
German, Germany will assuredly not deny him the recognition 
he deserves, during an artistic tour which, as we hear, he intends 
shortly to make. Unfortunately, all devouring Albion not only 
has her ships ‘in the Black Sea, but even casts her nets as far as 
the neighbourhood of the Weichsel. Not only did she interrupt 
the Czar in his march on Stamboul, but she has, also, interrupted 
our splendid tenor in his starring engagement at Lemberg. 
What the “fighting” athazon, however, in spite of countless 
steamers with eannon of the heaviest calibre, was unable to 
effect in the Baltic, a fourfold telegraphic dispatch of Mr. 
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Beale, summoning Reichardt, in pressing terms, to London, to 
sing with Mad. Grisi, at Drury Lane Theatre, effected noise- 
lessly, and merely by the weight of so many “pounds,” not 
“pounders.” Cronstadt stands . uninjured on its old site, but 
Reichardt has departed to the banks of the Thames, May 
England, more faithful than Russia, observe the stipulated con- 
ditions of peace, and send us back, at the expiration of two 
months, the artist, who, as he expressed himself when here, 
would so willingly once more resume his place in the memory of 
the art-loving public of Vienna. 


TWO LETTERS FROM BEETHOVEN TO ZELTER, 
WITH A REPLY FROM THE LATTER,* 
Vienna, the 8th February, 1823. 


BEETHOVEN TO ZELTER. 

My worthy colleague in art, a request I have to make to you 
causes me to write, and, although we are so far separated as not 
to be able to speak to one another, our communications can, un- 
fortunately, only be rare. I have written a grand mass, which 
could also be produced as an oratorio for the poor (a good custom 
already introduced [the next word is illegible, perhaps it is here}), 
but I did not wish to publish it in the regular way, but only to 
forward it to the first Courts, the price is 50 , exclusive 
of those copies which have been subscribed for, no other will be 
published, so that the mass, in reality, is only manuscript, but 
there must be a tolerable number if the author is to get anything 
out of it. I have sent in a petition to the Royal Prussian Em- 
bassy here begging that his Majesty, the King of Prussia may 
condescend to take a copy, and have also written to Prince 
Radziwill, for him to interest himself for me. What you your- 
self can do for me in the matter, I beg you will, a work of this 
kind might be useful to the Singacademie, for it might almost be 
executed by voices alone, but the more the latter are doubled and 
multiplied through a combination with instruments, the more 
brilliant, in all probability, would be the result—also as an 
oratorio, since the Unions want money for the poor, it might be 
appropriate. Having been, for several years past, sickly, and 
consequently not in the most flourishing circumstances, | have 
had recourse to this expedient. It is true I have written much— 
but gained by writing—almost 0—I have fixed my eyes more on 
above—but man is often constrained to do things for his own sake 
and that of others, so he must sink to below, but this also belongs 
to the destiny of man. With true respect 

Tembrace you, my dear colleague in art, your friend, 
BEETHOVEN. 











ZELTER TO BEETHOVEN. 
Berlin, the 22d February, 1823, 

Your letter of the 8th inst. my highly esteemed friend, I 
received on the 15th of the same, and, sympathising with deep 
sorrow at your continuous sickly state, my surprise is all the 
greater that, in spite of your condition, you should enrich the 
world with another great work from your masterly hand. 

I have made known your undertaking in the circle of my 
acquaintances, and, like every other of your admirers, must wish 
it undivided success. 

But this is tantamount to about nothing, unless persons of good 
means and equally good will lend their assistance. 

With regard to our singacademie, you are acquainted with it 
from your own experience. When you were here, some 25 years 
ago, you honoured it with your memorable presence, and, if it 
does not at present do more than it did then, I can at any rate 
assert that it has not retrograded. To unite such a society 
(although a harmonic one) far more than the half of which 
consists of married women, young girls, youths and children, a 
great number of whom are exempted from the small subscrip- 
tion, for a pecuniary object, is a peculiar task, and whoever has 
to ask much must hope for many answers. 

Notwithstanding this, I propose purchasing a copy of your 
noble work for the stipulated price of 50 ducats, at my own risk, 
if, worthy friend, you approve of the following proposal :— 








* Translated from the Neue Berliner Musik-Zeitung, 





You are aware that in our Academy, only Capellstiicke (with- 
out instrumental accompaniment) are practised. Now you say 
in your letter that your Mass might almost be executed by voices 
alone. It would, therefore, be little trouble for you so to arrange 
the copy intended for me, that the work might be at once adapted 
for our use. 

Nor would the advantage which must result from such a 
course for your lasting fame, as such a work would be newly 
practised by us, one year with another, four or five times, be 
the only thing to be taken into consideration; you would 
render your work fit for ail similar societies, of which there is a 
considerable number in Prussia alone, seeing that at places 
smaller than Berlin the instrumental arrangements are always 
very paltry. With regard to ourselves, besides a choir of one 
hundred and sixty good voices, who come to practise twice a 
week, you might reckon on from four to eight good solo voices, 
and, with regard to the execution of the work, I should endea- 
vour to do all in my power, as I have always thought it my 
duty to do, for such a colleague in art as yourself. 

Send me quickly an affirmative answer. The money shall be 
punctually transmitted to you. With inmost love and respect, 
yours, ZELTER. 

BeetHoven TO ZELTER. 
Vienna, the 25th Marek, 1823, 

Dear Str—I seize this opportunity to wish you every possible 
good. The bearer has begged me to recommend her to you. 
Her name is Cornega. She possesses a good mezzo-soprano, and 
is altogether an artistic singer: has also appeared in several 
operas with success. 

I have thought carefully over your proposition for your 
Singacademie, and, if it should be Ae tes g I will send you a 
copy without taking anything for it. Certain it is, that it might 
be executed almost @ la capella alone ; but the whole must be ar- 
ranged for this purpose, and, perhaps, you would have the patience 
to arrange it. By the way, there is in the work one piece which 
is solely @ la capella, and I teel inclined to call this style, above all 
others, the only real sacred style. Thanks for your willingness : 
from an artist, such as you are with honour, I would never take 
anything. I honour you, and wish to have an opportunity of 
| proving this by deeds, With high esteem, your friend and 
servant. BEETHOVEN. 


Postscript.—These letters, the originals of which are in my 
possession, have been faithfully given by me, both in style and 
orthography,* because they are a valuable contribution to the 
characterisation of the two artists. Whoever is acquainted 
with their circumstances knows that it was a great sacrifice on 
Zelter’s part to give the sum of 50 ducats out of his own 
resources for a musical work, and that a feeling for his embar- 
rassed brother in art was the great motive of his doing so, but 
that Beethoven, also, made, perhaps, a still greater sacrifice, 
when he refused the money, of which he was so greatly in 
need. The two men had never been closely connected in life ; 
they had only seen each other twice—when Beethoven was 
in Berlin, and Zelter in Vienna, in 1819—and yet what a 
tone of mutual esteem and intimate appreciation of each other 
there is in their letters! Beethoven raised a deeper and 
more general recognition of the mind in his works, to that 
height of undying artistic fame which he was justified in occu- 
pying, and which assures him eternal life, as long as a single 
tone shall resound, Zelter, with the great mass of the public, 
has fallen into unmerited oblivion, perhaps because his most 
important works never became public property, but were pro- 
duced only at an artistic institution, to which he devoted all his 
activity and love. Such a piece of injustice on the part of pos- 
terity to a man of Zelter’s decided talent, aman whom Beethoven 
named an artist with honour, and to whom he was willing to 
entrust the arrangement of his great work for the object already 
mentioned, can only be atoned by, at least, a portion of his most 
important vocal compositions for several voices being made 
public by means of the printing press, and by their being intro- 





~*T have adhered, as closely as possible, to the style and punctuation 
as the reader may perceive. Of course, I was unable to give the pecu- 
liar orthography.—TRANSLATOR. 
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duced to the masses through the instrumentality of large Sing- 
Vereine. Singers, too, would find thankful materials for concerts 
in Zelter’s songs, some of which are yet unsurpassed, and have 
been thrust aside only by the floods of similar and newer com- 
positions, and they would be doing a praiseworthy act, by aiding 
in the rehabilitation of a name which is of high significance in 


the artistic history of Berlin. Dr. RINTEL, 








Lispoy.—(From a Correspondent.)—A new Italian opera, the 
music by Signor Schira, is to be produced here in the beginning of 
February,under the name of Viccolo de Lafir. Thesubject is taken 
from a novel of the same name by Marquis Massimo d’Azeglio. 
Madame de Giuli, Signor Baraldi Neri, and Signor Beneventano 
are to be the principal singers. Signor Schira is well known at 
Lisbon, where he was for some time musical director of the 
Italian Opera, and esteemed not only in that capacity but as a 
composer. The King of Portugal has accepted the dedication of 
the opera, and we are informed has ordered that no expense 
be spared in its preparation. Signor Schira is too much engaged 
in London to preside at the rehearsals himself, but he is entirely 
satisfied with the musical director of the Lisbon theatre, who is 
his own brother and an experienced maestro. 





ADVERTISEMENTS. 
HURCH'S AROMATIC HEAD LOTION for 


Cleansing the Hair, Beautifying the Hair, Strengthening the Hair, and 
Restoring the Hair. TRY IT. 


TESTIMONIAL AS TO ITS EFFICACY :— 
“*Stanley-street, Eccleston-square, June 28, 1855. 

“Tady Ashburnham has much pleasure in informing Mr. Peachy, that Church’s 
Aromatic Head Lotion is highly approved of by her, as her hair has ceased to fall 
off since using it : she also finds it very refreshing.” 

Manufactured by Mr. THOMAS PEACHY, 35, Rathbone-place, Oxford-strect ; 
Wholesale and Retail Depdt, 30, Hart-street, Bloomsbury. Price 5s. 6d. per 
Bottle. Sole Agent, Mr. William Dawson, to whom all Money Orders are to be 
made payable, Post-office, Bloomsbury. 











——. 
Australian Wool Quilted (appearance Satin), 17s. 6d. and 21s. ; Quilted Satin Petti- 


Engravings of the above sent by post, or Wholesale Lists to the Trade free. 
Post-office Orders should be addressed William Carter 22, Ludgate-street, two 
doors from St. Paul’s, London. South Branch Establisument, 7, Newington 
Causeway, Borough, London. 


REY HAIR RESTORED to its ORIGINAL 
COLOUR. — NEURALGIA and RHEUMATISM CURED by F. M. 
HERRING’S PATENT MAGNETIC (and GALVANIC) COMBS, HAIR and 
FLESH BRUSHES. The Maguetic require no preparation, are always ready for use, 
and cannot get out of order. Brushes 10s. and l5s.; combs, from 2s. 6d. to 20s, 
Offices, F. M. Herring, 32, Basinghall-street, London, where may be obtained, 
gratis, or by post for four stamps, the illustrated pamphlet, ‘‘ Why Hair becomes 
Grey, and its Remedy.” Brushes may be altered from the Galvanic to the 
Magnetic principle for 5s, Agents:—Child, South Gallery, Crystal Palace; 
Savory and Moore, 143, Atkinson, 24, Bond-street ; Godfrey and Cooke, Conduit- 
street; Hendrie, 12, Tichborne-street ; Twinberrow, 2, Edwards-street, Portman- 
square; Taylor, 13, Baker-street; Griffin, 181, Strand ; Saunders, 315n, Winter, 
205, and Kennedy, 166, Oxford-street ; Ross, 119, Bishopsgate-street ; Rimmel], 
Gerrard-street, Soho ; Wych, Beauvoir-terrace, Kingsland-road ; Worn, 17, Dawson- 
street ; and Birch, 1, Molesworth+street, Dublin. Sold by all chemists and per- 
fumers of repute. 


STHMA.— ANOTHER CURE or 39 YEARS 
ASTHMA, by 








Dr. LOCOCK’S PULMONIC WAFERS. 






of asthma, coughs, and all disorders of the breath and lungs. 
TO SINGERS AND PUBLIC SPEAKERS they are invaluable for clearing and 
strengthening the voice : they havea pleasant taste. Price Js. 14d., 2s. 0d., and 11s: 





ERDI'S IL TROVATORE, complete for voice and 


ianoforte. The original English edition. Price one guinea, Boosey and 
Sa and 28, Holles-street. = 


Sons, 





LAYBENTS ST. PATRICK QUADRILLE, on Irish 
Airs, the best Quadrille of the Season. Price 3s, 
AURENT’S EGYPTIAN POLKA, performed by all 
the military bands in England. 2s. 6d. 
[LAURENT MALAKOFF GALOP, Second Edition, 
illustrated. Price 2s. 6d. 
AURENT’S RUES DE LONDRES VALSE, intro- 


ducing the Ratcatcher’s Daughter. Price 3s, 


Boosey and Sons’ Musical Library, 28, Holles-street, 


EW PIANOFORTE COMPOSITION.—By 
NORDMANN. Published this day, MANDOLINE, NOCTURNE, on a 
melody by Parish Alvars. Price 3s. Boosey and Sons, 24 and 28, Holles-street. 


MHE SERENADE QUADRILLE—introducing the 
songs by Longfellow and Balfe. Illustrated with a portrait of Sims Reeves. 
Price 3s, Published this day. Buosey and Sons, 24 and 28, Holles-street. 


HE RUSTIC GATE—New ballad, composed by 
Fravk Mort, sung at Jullien’s Concerts by Miss Dotsy, Illustrated in 
colours. Price 2s. 6d. Boosey and Sons, 24 and 28, Holles-street. 


oA + 1 
MHE EMMELINE MAZURKA, composed by C. M. 
Second edition, price 2s. 

“Simple, yet graceful—easy to execute, yet brilliant—this unpretending dance- 
piece is likely to meet with a host of admirers among the fair sex, whose delicate 
fingers it is cileulated to exercise gently, without at all puzzling their under- 
standings. There are three motivi, all taking, aud all strictly in the rhythm of 
the mazurka.”—Musical World. 

BOOSEY & SONS’ Musical Library, 28, Holles-street. 
ii 


CHRISTMAS PRESENTS 
MUSIC. 


a 4 


Messrs. BOOSEY AND SONS 


Beg to announce that they have now published the following 


POPULAR OPERAS, 


Complete for Pianoforte, 
In a new and elegant form, expressly prepared for presentation. 


Each opera is beautifully and clearly engraved and printed, and handsomely 
bound in green cloth (in imitation of morocco), ornamented with gold, gilt edges, 
lettered, etc. 




















“IP 





IL TROVATORE, 6s. 

FILLE DU REGIMENT, is. 
SONNAMBULA, 5s. DON JUAN, 6s. 

LUCIA DI LAMMERMOOR, 6s. 

LUCREZIA BORGIA, 5s. FRA DIAVOLO, 6s. 


A more suitable present could not be selected fora musical amateur than one 
of these volumes, which surpass all other publications of the kind in intrinsic 
value and elegant appearance. 


NORMA, 5s. LA TRAVIATA, 6s. 
LES HUGUENOTS, 9s. 
PURITANI, 7s. 


SELECTIONS FROM LA SONNAMBULA, 


The Six most celebrated Songs from this celebrated Opera, with the original 
English Words, adapted by the late 


SIR HENRY R. BISHOP, 
In a very elegaut book, ornamental cover, gilt edges, &c. Price 5s. 





BOOSEY & SONS, 24 and 28, Holles-street. 





PIESSE AND LUBIN, 


FRANGIPANNI PERFUME, 2s. 64. 
FRANGIPANNI SACHET, ls. 
FRANGIPANNI SOAP, Is. 
FRANGIPANNI POMADES, @s. 
FRANGIPANNI INCENSE, Is. 6d. 
PERFUMERY FACTORS, 

2, NEW BOND-STREET, LONDON. 

KEATING’S COUGH LOZENGES. 








































826 


THE: MUSICAL ‘WORLD. 





[Dec. 27, 1856. 








MENDELSSOHN’S. WORKS, 
“COMPLETE, 





SEVENTY-FIVE ‘SONGS for one -voice,; with Pianoforte accompaniments, 
English and German words, ih one volume, £1 11s, 6d. 


THIRTEEN TWO-PART SONGS, with Pianoforte accompaniments, English and 
German words, in one volume, 13s. 6d., or bound in paper, 8s. 

TWENTY-SIX QeARaTS for Soprano, Alto, Tenor, and Bass, in one volume, 
£1 1s. 





ORIGINAL COMPOSITIONS for Pianoforte Solo, in four volumes, £4. 


FIRST VOL., Price £1 2s, 6d., containing :— 
Op. 5—Capricciodn F sharp minor. 

6—Sonata in E. 

7—Seven Characteristic Pieces. 
14—Andante and Rondo Capriccioso in E. 
15—Fantasia on ‘‘ The Last Rose of Summer” in E, 
16—Three Fantasias in A, E, and E minor. 
22—Capriccio brillant in B minor. 
25—First Cencerto in G minor. 





SECOND VOL., Price £1 2s. 6d., containing :— 
28—Fantasia in F sharp minor. 
29—Rondo brillant in E flat, 
83—Three Capriccios in A minor, 
35—Six Preludes and Fugues. 
40—Second Concerto in D minor. 


E and B flat minor. 





THIRD VOL., Price £1 1s., containing— 
43—Serenade and Allegro giojoso in B minor. 
54—Seventeen Variations sérieuses in D minor. 
72—Six Pieces (composed as a Christmas Present.) 
82—Andante with Variations in E flat. 
83—Andante with Variations in B flat. 

Andanté Cantabile and Presto Agitato in B. 
Barcarole in A. 
Prelude and Fugue in E minor. 
Scherzo in B minor. 
Scherzo a Capriccio in F sharp minor. 
. Study in F minor. 





FOURTH VOL., Price 18s., containing— 


The Forty-two “‘Licder ohne Worte” (Original Melodies), with 
thematic Index. 





OVERTURES, arranged as Pianoforte Duets, in one volume, £1 10s, 


No.1. Op 10,—To Camacho, in E. 
2, ,, 21—To A Midsummer Night’s Dream, in E. 
8. ,, 24.—For a Military Band, in C. 
4, ,, 26.—‘*The Hebrides,” in B minor. 
5. ,, 27.—A ¢alm-sea, and a prosperous voyage,” in D. 
6. ,, 32.—‘Melusine,” in F. 
7. 4, 86.—To the Oratorio St. Paul, in A. 
8. ,, 60.—To the First Walpurgis Night, in A. 
9. ,, 70.—To the Oratorio Elijah, in D minor. 
10. ,, 74.—To Atbalie, in F. 
ll. ,, 89.—To the Operetta Son and Stranger, in A. 
12. , .35,—To Ruy Blas, in’© minor. 


The same arranged for Pianoforte Solo, in one volume, £1. 
SEVENTY-FIVE SONGS, arranged for Pianoforte Solo, in one volume, £1, 





All the above-named volumes are? elegantly bound, with the Author’s Port: it, 
gilt edges, suitable for Christmas presents, ¥. “ga 





HIRTEEN TWO-PART SONGS, arranged for Pianoforte Solo, 3s, 6d. 


EVEN QUARTETTS for two Violins, Tenor and B bound 
in portfolio, £1 16s, a Oe ee 


Sent carriage free, Catalogues gratis. 





Published by EWER & Co., 390, Oxford-street, sole publishers of the entire 
works of Mendelssohn. 








CRAMER; BEALE,:AND Co.’s 
LIST OF. NEW PUSRESAS LONE 









M. ¥ ‘Balfe’s Italian School of Singing (hid dition). TRU. Ai is 
M. W. Balfe’s new cavatina, *‘ Merr, y" eye . te < 
M. WwW, Balfe’s new oe vulet side” .. 1 4, ve oe as 
G: A. ‘Macfarren’s ballad, “The Captive of Agincourt”? ~ Us. ws ei 


“Over hill, overdale” - 4. 4u ue 
ftle Dorrit’s vigil” ., oe oe eee 


G. A. Macfarren's new so! 
G. Linley’s new ballad, “ 


G. Linley’s song, “In whispers’soft and light” PN tat T Ss oe 
G. Linley’s air, ‘‘Fair one! thy toils are ended” "YT ts ie ve 
E. Silas’s song, ‘‘ The Dying Child” ve Sait kere es vs se 
BE. Silas’s song, “Resignation” ’ aga = > a 


inthis eucw in 
ecoecosceccoocoo 


E. Silas’s song, “Oh speed away, ye songs of gladness” 2520. EE fi 
VERDI'S NEW OPERA—LA - TRAVIATA, 








W.-H. Calleott.—The favourite Airs from La Traviata, bé0ks 1 and 2, cach 4 0 
W. H. Cailcott.—The favourite Airs from La Traviata, Duets; books ane : 
5 0 
René Favarger’s Fantaisie from La Traviata .. os we yf . «8 6 
J. Rummel’s Fantaisie from La Traviata .. ‘6 epee | ae oe D6 
VERDI'S OPERA—IL TROVATORE, 
W. H. Callcott.—The favourite Airs from Il pre rs Duets, books 1, Ri 8, 
5 0 
J. Rummel’s Fantaisie from Il Trovatore $s ee oe és a. 2.0 
René Favarger’s Fantaisie from I] Trovatore ce oe oe oe o 1.6 
THREE SONGS WITH ENGLISH WORDS, FROM IL TROVATORE, 
BY G. LINLEY. 
No. 1.—Forsakeu here I wander. 
No. 2.—Day o’er the mountain. 
No, 3.—In our green valley. 
8. d, 
B. Silas’s Trio for Pianoforte Violin, and Violoncello, in @minor (No. 1).. 10 0 
E. Silas’s Trio for Pianoforte, Violin, and 1s cama in A major (No. 2).. 8 0 
E. Silas’s Ii Pensieroso for tiie Pianoforte . a6 98 bo HQ 
E. Silas’s Nocturne in E major ae a sé oe ee ee - 8 6 
E. Silas’s Six Duets for two performers ., ot we mF pe ee 10 0 
René Favarger’s Oberon, (new editiog) .. os ee oe iF - 4490 
René Fav arger’s Tl Barbiere ., ve oe oe ee ee ee -. 40 
René Favar. ger's Somnambula ’ we a% ee « oe oo. 8.6 
René Favarger 8 Lucrezia Borgia... oe os oe oo ee su 8°6 
René Favarger’s L’adieu, Nocturne . ° os oe ey Fe, | 
P. De Vos’s Nocturne. ‘‘ The Switzer’s Howe. ” oe ve oo le 26 
P. De Vos’s La Préférée Caprice Mazurka .. oe oe » ¥e L setg we 0 
P. De Vos’s ‘‘ The Naiad’s Dream” .. ek oe ee es og wa 6 
P. De Vos’s Valse Brillante .. oe oe ee ee ve oe . 3 0 
P. De Vos’s Marche Guernitre.. ‘“ pe we ee ° ne a et 
CRAMER, BEALE, & Co. 201, REGENT STREET, LONDON, 
} USICAL DIRECTORY, 1857. — Price 1s. 6d. by 
post, 1s. 8d. Will be ready in a few days. 


CoNTESTS : 
A useful Almanac, with Musical Data. 
A List of Musical Societies throughout the United Kingdom. 
The Musical Doings of the past gear. 
Names of Professors, Music-sellers, and. Musical Instrument Manufacturers 
throughout the Kingdom, with their Addresses, &c. 
Complete List of Mugic published throughout the Kingdom between Dec, 1 
and Nov. 30, 1856, 
The whole forming.a most complete work of reference, invaluable to the 
amateur, professor, and music-seller. 


RUDALL, ROSE, CARTE, anv CO., 100, New Bond-street, 
and 20, Charing-cross. 


NEW HARP AND PIANO DUETS. 


gy Ppp 





Lonpon : 








JUST PUBLISHED, . 
JOHN THOMAS. 
THE MISERERE in Il Trovatore .,. ve ‘ es x oe price 4s. 
THE QUARTETT in Rigolotto oe z. «o re » 48 
J. BALSIR CHATTERTON. 
FANTAISIE on Airs in La Traviata ee SP ée os ee ree | 
BARCAROLLE in Rigoleito (2nd edition) ee os ee . si: 4m. 


BOOSEY and SONS’ Musical Library, 28, Holles-street, 











Published by Jonn Boosry, of 131, Oxford-street, in thé parish of Saint 


Mary-le-boue, at the office of Boosky & sexe 28, Holles-strect. Sold 
- by Reep, 15, Johu-street, Great Portland-street; ALLey, Warwick- 
ane; 


ICKERS, Holywell- -street; Kerru, Prowse, & Co, 48, ‘Cheapside ; 
G. ScHEURMANN, 86, Newgate-street ; Joun SHEPHERD, New t ; 
Harry May, 11, Holborn-bars, Agents for Scotland, PATERSON & Sons, 
Edinburgh ; for Ircland, H.*BusséLt, Dublin; and all Music-seliers. 


Printed by Wittram Spencer Jonnson, “ Nassau Steam Press,” 60, 8t. Martin’s 
lame, in the Parish of St. aes the-Flads, in tho County of Middlesex.— 
Saturday, December 27, 1 














